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Course Description 
 
This course expands further on color issues in painting and drawing. Some areas covered include: color as 
form, spatial characteristics of color, color as light, luminosity, color texture, color structure, color scale, 
color interaction, color as content, as well as color palettes of historic and contemporary painters. While 
past and present views on the use of color in art are investigated, emphasis is placed on the student's 
personal interpretation of color issues as pertaining to his/her own work. 
 
Color Issues and Abstraction is designed to provide a further understanding of color principles and their 
relationship to painting. The class will also consider issues of subject, subject matter, and visual 
communication. Students will discuss their and other students’ work during critique sessions. Students will 
complete a series of paintings in class that address various technical challenges; they will also work 
independently on paintings with a subject of their choice.  
 
Textbooks 
There are no textbooks required for this course, but readings will be assigned or recommended throughout 
the semester. You are required to purchase supplies for this course. 
 
Supplies 
To be discussed with instructor. 
 
Schoology 
Schoology.com is an educational online platform for sharing assignments, grades, tracking attendance, and 
sharing any other pertinent information, articles, or announcements. It is a free app that can be downloaded 
to your mobile device, and you can also access the website on your computer. All students are required to 
create an account in the first week of class. It is the student’s responsibility to check Schoology regularly. 
Note that all assignments, lectures, grading rubrics, and attendance records are posted for students to track 
their progress. 
 
 
Goals and Objectives of Color Issues and Abstraction: 
 
Painting Outcomes: 
Students will: 

· Know the qualities of color and how they can be used to affect paintings 
· Demonstrate expressive and sensitive handling of materials 
· Apply concepts of color theory, design, composition and drawing 



· Study the work of contemporary painters and complete a written assignment on how their work 
contributes to our culture 

· Clarify ideas and use techniques and tools that best suit the concepts being conveyed 
· Apply skills practiced in class assignments to independent work 
· Practice creative and technical exploration and experimentation 

 
 
Course Requirements: 
 
There will be in-class projects, out-of-class homework assignments, and mid-term and final portfolio review. 
Students will be required to participate in class discussions and critiques. Students must bring their own 
supplies to class. Any missed assignments must be discussed with the instructor, but can be made up and 
must be present at the final review. Students will keep a sketchbook to record ideas, visual and verbal 
notations, and demonstration notes. Students will also practice homework assignments in their sketchbook 
along with their painting projects. Students will show their sketchbooks at mid-term and final reviews.  
 
Learning Strategies: 

- Technical demonstrations will be provided 
- Lectures/Slide Lectures of art historical and contemporary artists and practices 
- Independent studio time with individual consultations 
- Student presentations 
- Group critiques 
- Integration of schoology.com  

 
Art Department Learning Outcomes: 
Complete list is available on MySiena. 
 
Grading Policy: 
Student work will be assessed at midterm and at the end of the term. 
      
Homework assignments  20% 
In-Class work   20% 
Participation   20% 
Final Portfolio Review  40% 
 
 
Grading Scale: 
 
Perfect  A+ 10/10 
The assignment is completed thoroughly with thorough demonstration of skill and knowledge and with no 
errors. 
Thorough A  9/10 
The assignment is completed thoroughly with thorough demonstration of skill and knowledge and no 
significant errors. 
Sufficient B  8/10 
The assignment is completed sufficiently with sufficient demonstration of skill and knowledge, with few 
significant errors. 
Some  C  7/10  
Some engagement with the assignment is evident. 
Little   D  6/10 
Little engagement with the assignment is evident. 
None   E  from 5/10 to 0/10 
No evidence of learning is evident. 
 
 
 



Studio Work Time Policy: 
 
You are required to spend at least three hours per week outside of scheduled studio time doing journal work 
and finishing studio assignments. 
 
Cell Phone Policy: 
 
Please refrain from using your phone during class, unless you are using it to play communal music, or 
conduct research. Texting, phone calls, and browsing social media are distractions and are not permitted 
while you’re working. 
 
 
Attendance/Lateness Policy: 
 
Class attendance is required and attendance will be considered as part of your final grade. More than two 
unexcused absences during the semester will adversely affect your grade. Absences include missing 
class; attending class but not working; leaving class and not returning without prior explanation; not working 
until the end of class; excessive lateness, or being more than 15 minutes late without prior explanation. 
Grades will decrease 1/2 grade for each absence thereafter. Being late twice will equal 1/2 absence and 4 
will equal one absence. Be on time and be prepared to work. 
 
Attendance counts as the participation portion of your grade. All students are required to notify the instructor 
prior to an absence if it is to be excused. All athletes must give prior notification of a missed class due to 
competition and must make arrangements to make up the work. 
 
Simple precautions and good studio habits prevent potential hazards. These are the studio rules: 
 
Use only a SMALL container of medium/thinner with a sealable lid. 
Brushes are not to be left standing in solvent. 
Excess paint on brushes is to be removed with a rag. 
Smoking is NEVER allowed. 
NEVER throw paints or turpenoid down the drain; they pollute the water supply. 
Put old solvents in specified receptacles. 
No spray paints are to be used in the painting studio (there are spray booths in the sculpture and ceramics 
studios). 
No sanding of dry paint or working with loose pigment. 
Only turpenoid or odorless thinner is to be used. 
Wash paint from hands before eating, drinking, or smoking. 
Use soap to clean brushes and hands. 
Do not use solvents to clean brushes or skin. 
Keep turpenoid in covered containers at all times. 
 
All painting materials should be kept out of reach of children, pregnant women should not work with solvent 
based paints, and no one should sleep in a work space where solvents are exposed. 
 
With proper care, understanding and respect of our materials we can all work safely and productively. 
 
For more detailed information please read Artist Beware or Health Hazards Manual for Artists by Michael 
McCann, Ph.D. 
 
 
Diversity and Disability Statement: 
 
Our institution values diversity and inclusion; we are committed to a climate of mutual respect and full 
participation. Our goal is to create learning environments that are usable, equitable, inclusive and 



welcoming. If there are aspects of the instruction or design of this course that result in barriers to your 
inclusion or accurate assessment or achievement, please notify the instructor as soon as possible. Students 
with disabilities are also welcome to contact the Office of Accessibility (517) 264-7683 or Laura Lyall 
(coordinator) at llyall@sienaheights.edu to discuss a range of options to removing barriers in the course, 
including accommodations. This process is initiated and driven by the student. It is to your advantage to 
begin the process in a timely manner, since accommodations are not retroactive. Grades earned before 
verification of a disability by the Office of Accessibility will not be changed. 
 
Academic Dishonesty Policy: 
 
Any form of academic dishonesty, as defined in the 2012-2014 Siena Heights University Catalog, page 326, 
will result in the student failing this course.  A pdf of the catalog is available on-line at: 
http://www.sienaheights.edu/About/DepartmentsOffices/RegistrarsOffice/AcademicCatalogs.aspx  
You are responsible for upholding the standards described in this policy even if you have never read it. 
 
  



Course Outline: 
 
8/29- 9/12 
Introduction: Two Grids 
 
Please make two 11” x 11” grids each on a Bristol board paper or other thick paper prepared with gesso.  
 
Choose a theme and paint each grid (11 x 11”) to represent your chosen theme using your choice of the 
following color contrasts, visual structure and organization:  
 
Color contrasts: Hue, Value, Saturation, Temperature, Complementary 
 
Visual structure and organization: e.g. symmetry, asymmetry, harmony, discord, chaos, gradation, flatness, 
depth, motion, stillness, etc. 
 
9/12 – 9/26 
Hans Hofmann 
 
 Lecture with slides on Cubists, Fauvists and Hofmann.  
 Hofmann’s “push-pull” effect of color to create space using:  
 -Hard and soft edges 
 -Saturated and desaturated colors  
 -Thick and Thin applications of paint 
 -Warm and cool colors 
 -Complementary and analogous color juxtapositioning  
 
Introduce Fauve painters and their use of highly saturated color to create form and space; compare these 
paintings with Hofmann’s later paintings where similar principles are used. 
 
Reference: Hans Hofmann, Andre Derain, Henri Matisse 
 
1) Choose one of Hans Hofmann’s paintings to reproduce a study replicating his special effects in black, 
white and gray. The key is to recognize how his colors “push and pull” in and out of the space and recreate 
the similar effect in black, white and gray paint. (In-class project) 
 
2) Reproduce the same work using the principle observed in the Hofmann work, but using personal color 
choices. 
 
Homework: One complete painting (larger than 18” x24”) resulting from these studies.  
 
 
9/26-10/10 
Pointillism and Divisionism 
 
Through Impressionist work, we will observe how forms are broken down into fragments of color when they 
are immersed in the natural light. Small fragments of color render over-all impression of light (luminosity and 
reflective light) in a coherent world of the painting but may not indicate actual form and color as they are. 
We further study Post-impressionists including Pointillism and Divisionism paintings and study the kind of 
effect in light and color the painting methods can create. 
 
Reference: Claude Monet, Camille Pissarro, Vincent Van Gogh, Pierre Bonnard, Edouard Vuillard, George 
Seurat, Paul Signac  
 
In Class: We will work in a small size color still-life borrowing Post-Impressionists’ methods of color 
breakdown. The key is to understand color theory Seurat was trying to achieve and to create an effect that 



a viewer’s eyes mix fragments of color on the canvas and perceive form and space under a sensation of 
light.  
 
Homework: Self Portrait in Pointillist/ Divisionist manner. A clear sense of light has to be set up, and both a 
sense of light should be indicated by value, temperature and saturation contrasts of the color.  (24” x18”) 
 
 
10/10 – 10/24 
White as Color 
 
Look at and discuss of the use of white in the historical and contemporary paintings.  
 
Reference: Nathan Oliveria, Malevitch, Arthur Dove, Georgia O’Keefe, Demuth, Cezanne, Robert Ryman, 
Par Steir, Claude Monet, Pierre Bonnard, Georgio Morandi, Whistler, Vermeer, Impressionists, Susan 
Rothenberg, Joan Snyder, Joan Mitchell 
 
In Class: Still life painting based on observation of illuminated white objects. Observe the cool and warm 
contrast in white while painting. 
 
Homework: Collect many different kinds of white papers and other flat white materials for collage.  
 
In Class: Critique the still life painting of illuminated white objects. Make at least three collages consisting of 
different kinds of white paper or materials.  
 

Use many whites: warm/cool, smooth/ textured, tear, fold, and manipulate these papers in any way 
to form a well-composed collage with specific spatial characteristics. 

 
You may choose a room or a still life as a reference, observing the light and spatial effect created 
by various whites.  

 
In Class and Homework:  
One abstract painting on whites. Size should be at least 30’ x 20” and in any proportion. While painting, you 
must be faithful to the collage studies as far as color is concerned. Study how the same white changes as it 
goes into light, shadow or an edge. Try to reproduce the extensive variety in the white color family. Use 
small accents of saturated color and dark value when necessary. You may lean toward a literal 
representation of the collage, or take liberties to make a further abstract painting. 
 
10/24 – 11/7 
Black as Color 
 
Lecture with slides on the use of black and dark –both transparent and muted colors in paintings of 
historical and contemporary paintings. 
 
Reference: Michelangelo, Caravaggio, Francisco de Zurbaran, J.M.W. Turner, Ad Reinhardt, Piet Mondrian, 
Mark Rothko, Philip Guston, Robert Mangold 
 
In Class: Still life painting based on observation of illuminated black objects. Canvas has to be gesso 
coated white for the black and dark colors to be most effective. Observe the cool and warm contrast in black 
while painting. Black/dark painting must retain luminosity in the darks and be made with mixed blacks. Black 
paint comes directly out of a tube should not be used.  
 
Homework: Collect many different kinds of black and dark-colored papers and other flat black materials for 
collage.  
 
In Class: Critique the still life painting of illuminated black objects. Make at least three collages consisting of 
different kinds of black and/or dark-colored papers or materials.  



 
Use many blacks: warm/cool, smooth/ textured, tear, fold, and manipulate these papers in any way 
to form a well-composed collage with specific spatial characteristics. 

 
You may choose a room or a still life as a reference, observing the light and spatial effect created 
by various blacks.  

 
 
In Class and Homework:  
One abstract painting on blacks/darks. Size should be at least 30” x 20” and in any proportion. While 
painting, you must be faithful to the collage studies as far as color is concerned. Try to reproduce the 
extensive variety in the black color family. Use small accents of saturated color and lighter value when 
necessary. You may lean toward a literal representation of the collage, or take liberties to make a further 
abstract painting. 
 
11/7– 11/21 
Transparency, Luminosity, Light 
 
Lecture with slides on transparency, luminosity and light.  
 
Reference: George de LaTour, Johannes Vermeer, J.M. W. Turner, Fitz Henry Lane, Edward Hopper, 
Richard Diebenkorn, Roger Brown, Rebecca Purdum, Gerhard Richter, Janet Fish, Audrey Flack 
 
In Class: We start with draperies and transparent objects in a stilllife setting.  
You will make two paintings based on the color transparency and luminosity. 
 
1) One small size still life painting or study based on strait observation of the still life setup. The painting 
should represent effect of illuminated light, luminosity within the translucent and/or transparent objects as 
well as transparency of shiny objects under a strong sense of light.  
You may use small canvas, canvas board or gesso coated Bristol board. 
 
2) Second painting is abstract or non- objective painting, which is derived from the first still-life project. The 
painting should have a sensation of light even though it may not have any recognizable images. The 
painting can be done by oil paint and/ or with any combination of other paints and collage materials. 
 
 
11/28 – 12/12 
Final Project: A Painter’s Color Palette  
 
In class and assigned work: Choose a master’s reproduction of a painting containing colors which interest 
you, then research and examine the artist’s work in order to figure out how colors are used effectively and 
what color contrasts have been used. In class you will create color studies such as color patches or a grid 
format painting extracted from the master’s work, which emulates the painter’s personal colors. Apply these 
colors in an original painting of your own. Bring the final project to the last class for presentation and group 
critique. 
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Materials List 
 
Oil or Acrylic Paint: 
 Titanium white or Lead white 
 Zinc white 
 Ivory black 
 Cadmium yellow light 
 Cadmium yellow medium 
 Cadmium red light 
 Cadmium orange 
 Alizarin crimson 
 Ultramarine blue 
 Cobalt blue 
 Cerulean blue 
 Viridian green 
 Permanent green light 
 Yellow ochre 
 Naples yellow 
 Raw umber 
 Burnt sienna 
 Burnt umber 
 
Brushes: 
#2, 4 round 
#2, 4, 6, 8, 10 flat and/ or filbert 
 
Painting mediums (for oils only): 
Medium:   one part dammar varnish 
     one part linseed oil or stand oil  
     two parts turpentine (odorless) 
  or 
     Painter’s Medium made by Winsor & Newton 
 
Support: 
Canvas: cotton or linen, pre-primed or raw 
Acrylic gesso  
Stretcher bars (different sizes) 
Masonite panels  
Good quality papers---Arche, Rives BFK, etc. (you will need to apply gesso on the paper    
 before painting with oil and medium) 
 
Other: 
Sketchbook  
Palette knives 
 


